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᪥ᮏேⱥㄒᏛ⩦⪅࡟࠾ࡅࡿ DTAయ㦂ࡢࣔࢹࣝᵓ⠏࡟㛵ࡋ࡚ 1 
 





ᮏ◊✲ࡢ┠ⓗࡣࠊYoshimura et al.㸦2014㸧୪ࡧ࡟ྜྷᮧ௚㸦2014㸧࡛ 㛤Ⓨࡋࡓ Dual Text Approach 
㸦௨ୗࠊDTA㸧 ࡟ࡣ࡝ࡢࡼ࠺࡞ᩍ⫱ⓗຠᯝࡀ࠶ࡿࡢ࠿ࢆ㉁ⓗほⅬ࠿ࡽศᯒࡋࠊࡑࡇ࡛ᚓࡽ
ࢀࡓ▱ぢ࡟ᇶ࡙࠸࡚᥈⣴ⓗ࡞ࣔࢹࣝ㸦௬ㄝ㸧ࢆ⏕ᡂࡍࡿࡇ࡜࡟࠶ࡿࠋ≉࡟ಟṇ∧ࢢࣛࣥࢹ






 DTA࡜ࡣࠊGraded Readers㸦௨ୗࠊGRs㸧ࡢㄞゎࢆ࣮࣋ࢫ࡟ࡋ࡞ࡀࡽࠊཎⴭࡢ୰࡛ literariness 
㸦ᩥᏛᛶ㸧ࡀ㢧ⴭ࡟ぢࡽࢀࡿ⟠ᡤࢆᢤ⢋ࡋࠊGRs ࡜ẚ㍑ㄞࡳࢆ⾜࠺ࡇ࡜࡛ࠊGRs ࡟ࡣḞⴠ



















ࡇ࡛ࠊࡇࡢ㞴Ⅼࢆ࢝ࣂ࣮ࡍࡿࡓࡵ࡟ࠊYoshimura et al. 㸦2014㸧࡛ࡣࠊᏛ⩦⪅ࡀⱥㄒࢆ኱㔞
࡟࢖ࣥࣉࢵࢺࡋ࡞ࡀࡽࡶྠࠊ ᫬࡟ literarinessࢆయ㦂࡛ࡁࡿㄞゎἲ࡜ࡋ࡚ࠊDTAࢆ⪃᱌ࡋࡓࠋ 
 
'7$ ࡢᐇ㝿
 ᩥᏛసရࢆ retold ࡋࡓ GRs ࡀከࡃฟ∧ࡉࢀࠊⱥㄒࡢ㞴ࡋࡉ࠿ࡽᩗ㐲ࡉࢀࡀࡕ࡛࠶ࡗࡓⱥ
⡿ᩥᏛసရࡢࢫࢺ࣮࣮ࣜࡀࠊⱥㄒᩍᮦ࡜ࡋ࡚౑ࢃࢀࡸࡍࡃ࡞ࡗࡓࠋࡋ࠿ࡋࠊཎⴭ࡜ GRs స
ရ࡜ࡢⱥㄒ࡟ࡣ஋㞳ࡀ⏕ࡌ࡚࠾ࡾᩥࠊ Ꮫసရ୰࡛㢖⦾࡟⏝࠸ࡽࢀ࡚࠸ࡿࡇ࡜ࡤ㐟ࡧࠊ㢌㡩࣭
⬮㡩ࠊࡉࡽ࡟ࡣࡇ࡜ࡤࡢẚ႘࣭ಟ㎡⾲⌧࡞࡝ࡢ literariness ࡀࠊGRs ࡛ࡣ┬␎ࡉࢀࠊ࠸ࢃࡤ
↓ᶵ㉁࡞ⱥᩥ࡟ኚ᥮ࡉࢀ࡚࠸ࡿࠋ௨ୗࡣࠊAlice’s Adventures in Wonderland ࡢ࢔ࣜࢫ࡜ࢿࢬ
࣑ࡀࡸࡾྲྀࡾࡍࡿሙ㠃࡛࠶ࡿࠋ 
 
“Mine is a long and a sad tale!” said the Mouse, turning to Alice, and signing. 
“It is a long tail, certainly,” said Alice, looking down with wonder at the Mouse’s tail; “but why 
do you call it sad?” (Alice’s Adventures in Wonderland, Chapter III) 
 
ࡇࡢ఍ヰ࡛ࡣࠊࢿࢬ࣑ࡀ ‘tale’ (ヰ) ࡜ゝࡗ࡚࠸ࡿࡢ࡟ᑐࡋࠊ࢔ࣜࢫࡣྠ㡢␗⩏ㄒ࡛࠶ࡿ ‘tail’ 
(ࡋࡗࡱ) ࡜຺㐪࠸ࡋ࡚࠸ࡿࠋࡇ࠺ࡋࡓࡇ࡜ࡤ㐟ࡧࡣ௚ࡢሙ㠃࡟࠾࠸࡚ࡶ㢖ฟࡋࠊAlice’s 




సရࡀᮏ᮶ᣢࡘ literarinessࢆ࿡ࢃ࠺ࡇ࡜ࡀ࡛ࡁ࡞࠸ࡢ࡛࠶ࡿ㸦ྜྷᮧ௚, 2014, p. 25㸧ࠋ 
 ࡑࡇ࡛ࠊᏛ⩦⪅ࡀ GRs ࡛ࣉࣟࢵࢺࢆ⌮ゎࡋࡓᚋ࡟ࠊliterariness ࡀぢࡽࢀࡿ⟠ᡤࢆཎⴭ࠿
ࡽᢤ⢋ࡋᏛ⩦⪅ࡀ GRs ࡢヱᙜ⟠ᡤ࡜ẚ㍑ㄞࡳࢆ⾜࠺ࡇ࡜࡛ࠊࢫࢺ࣮࣮ࣜࢆ⌮ゎࡋࠊ῝ࡃㄞ
ࡴᴦࡋࡳࢆ☜ಖࡍࡿࠊࡘࡲࡾᩥᏛసရࡢࡇ࡜ࡤࡢ㨩ຊࢆ࿡ࢃ࠺ࡇ࡜ࡀྍ⬟࡜࡞ࡿࠋ௨ୗ࡟ࠊ
The Merchant of Veniceࡢ୍ሙ㠃ࡢཎⴭ∧࡜ GRs∧ࢆᣲࡆࡿࠋ 
 
<Original>                                                           
Por. Then must the Jew be merciful. 
Shy. On what compulsion must I? Tell me that. 
Por. The quality of mercy is not strain’d, 
It droppeth as the gentle rain from heaven 






Por. The Shylock must show forgiveness. 
Shy [angrily]. Why must I? Tell me that. 
Por. The quality of forgiveness is the most important quality of all. It falls like gentle rain from 







ࡃࠊ✜ࡸ࠿࡞㞵ࡀᆅࢆ₶ࡍࡀࡈ࡜ࡃ࡟㝆ࡿࡶࡢࡔ ࡜ࠖ࠸࠺⾲⌧ࢆ⏕ࢇ࡛࠸ࡿ 㸦ᱵ⏣, 1989㸧ࠋ
ࡇࡢሙ㠃࡛ࡢ࣏࣮ࢩࣕࡢྎモࡣࠊᙼዪࡀᶵ▱࡟ᐩࢇ࡛࠸࡚ࠊ⪽᫂࡞ዪᛶ࡛࠶ࡿࡇ࡜ࢆᬯ♧










ࡣࠊࠕ౯್ 㸦ࠖ7 ௳ἲࠊィ 4 㡯┠ࠊ㡯┠౛ࠕࡇࡢᏛ⩦ἲࡣࠊ⮬ศ࡟࡜ࡗ࡚(1) ඲ࡃᙺ࡟❧ࡘ࡜
ᛮࢃ࡞࠸㹼(7) ࡜࡚ࡶᙺ࡟❧ࡘ࡜ᛮ࠺ 㸧ࠖࠊࠕᮇᚅ 㸦ࠖ7 ௳ἲࠊィ 4 㡯┠ࠊ㡯┠౛ࠕࡇࡢᏛ⩦ἲ
ࢆ౑࠼ࡤࠊ⮬ศࡣࡁࡕࢇ࡜ㄞࡵࡿ⮬ಙࡀ(1) ඲ࡃ࡞࠸㹼(7) ࡜࡚ࡶ࠶ࡿ ࠖࠊࠕᩥᏛసရ࡬ࡢ⯆
࿡࣭㛵ᚰ 㸦ࠖ7 ௳ἲࠊィ 4 㡯┠ࠊ㡯┠౛ࠕࡇࡢᏛ⩦ἲ࡟ࡼࡗ࡚ࠊᩥᏛⓗ⾲⌧࡟Ẽ࡙ࡃࡇ࡜ࡀ
࡛ࡁࡓ࡜(1) ඲ࡃᛮࢃ࡞࠸㹼(7) ᙉࡃᛮ࠺ 㸧ࠖ࡟㛵ࡍࡿ࢔ࣥࢣ࣮ࢺㄪᰝࢆ⾜ࡗࡓ㸦Appendix1
ཧ↷㸧ࠋࡑࡢ⤖ᯝࠊDTAࢆయ㦂ࡋࡓ኱Ꮫ⏕㸦ィ 14ྡ㸧ࡣ DTAࡢ౯್ࢆᙉࡃㄆ㆑ࡋ㸦M = 5.50, 














































 ᮏ◊✲ࡢணഛㄪᰝ࡜ࡋ࡚ࠊYoshimura et al. (2014)ࠊྜྷᮧ௚(2014)࡛ࡣࠊ୰ሀ⚾❧኱Ꮫࡢእ
ᅜㄒᏛ㒊㸯ᖺ⏕ᚋᮇࡢᑓ㛛⛉┠࡛࠶ࡿᇶ♏ࢮ࣑ࢼ࣮ࣝࡢᤵᴗ࡟࠾࠸࡚ DTAࢆ 1Ꮫᮇ㛫㸦⣙
4࠿᭶㛫㸧ᐇ㦂ⓗ࡟ᐇ᪋ࡋࡓࠋཷㅮ⪅඲ 14ྡ࡟ࡣࠊDTA࡟ᇶ࡙ࡃᣦᑟࡢ๓ᚋ࡟࢔ࣥࢣ࣮ࢺ
ㄪᰝ㸦㑅ᢥᘧ࡜グ㏙ᘧ㸧ࠊ୪ࡧ࡟୍⯡ⓗ࡞࣮ࣜࢹ࢕ࣥࢢຊࢆ ࡿ GRsࡢࢸࢫࢺ࡜ DTA ࡢຠ
ᯝࢆ ࡿࢸࢫࢺࢆᐇ᪋ࡋࡓ㸦Appendix1࣭2ཧ↷㸧ࠋGRsࡢࢸࢫࢺ࡟㛵ࡋ࡚ࡣࠊᮏᤵᴗ࡛⏝࠸














⿕㦂⪅ A ୖ᪼㸦4Ѝ5.75㸧 ୖ᪼㸦13Ѝ15㸧 ኱ࡁࡃୖ᪼㸦10Ѝ16㸧 
⿕㦂⪅ B ࡸࡸୖ᪼㸦5Ѝ5.5㸧 ࡸࡸୖ᪼㸦16Ѝ17㸧 ኱ࡁࡃୖ᪼㸦5Ѝ17㸧 
⿕㦂⪅ C ୖ᪼㸦5Ѝ6.25㸧 ኱ࡁࡃపୗ㸦21Ѝ14㸧 ኱ࡁࡃୖ᪼㸦8Ѝ14㸧 
⿕㦂⪅ D పୗ㸦4Ѝ3.25㸧 ୖ᪼㸦13Ѝ16㸧 పୗ㸦4Ѝ2㸧 
 
ࢹ࣮ࢱࡢ཰㞟ἲ
 ࢖ࣥࢱࣅ࣮ࣗ㸦2015ᖺ 2᭶࡜ 5᭶࡟ᐇ᪋㸧ࡣ஦๓࡟◊✲ෆᐜࢆㄝ᫂ࡋࠊ⿕㦂⪅࡟ࢹ࣮ࢱ































⾲ 2. ᐇ㝿ࡢศᯒ࣮࣡ࢡࢩ࣮ࢺࡢ౛ 㸦ࢥ࣓ࣥࢺᩘ㸧 
ᴫᛕྡ ཎⴭ࡜ GRsࡢ஋㞳 4ྡ (7/62) 

























࡞ࣔࢹࣝࢆᵓ⠏ࡍࡿࡇ࡜࡟௚࡞ࡽ࡞࠸㸦すᲄ, 2007, pp.94㸧ࠋࡑࡇ࡛ࠊྛᴫᛕ඲ 17✀ࢆ
ࡲ࡜ࡵࡓ࣮࣡ࢡࢩ࣮ࢺࢆࡑࢀࡒࢀẚ㍑ࡋࠊ࠸ࡃࡘ࠿ࡢᴫᛕࢆໟᣓࡍࡿ 9 ✀ࡢୗ఩࢝ࢸࢦࣜ
࣮㸦Appendix3ཧ↷㸧ࠊࡑࢀࡽࢆໟᣓࡍࡿ 6✀ࡢ୰఩࢝ࢸࢦ࣮ࣜࠊࡉࡽ࡟ໟᣓࡍࡿ 2 ✀ࡢୖ
఩࢝ࢸࢦ࣮ࣜࢆసᡂࡋࡓୖࠋ ఩࢝ࢸࢦࣜ ࣮ࠕDTAࡢຠᯝ ࡟ࠖ㛵ࡍࡿ୰఩࢝ࢸࢦ࣮ࣜ࡟ࡣࠕDTA
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ࢆࢧࣥࣉࣜࣥࢢࡍࡿࠖ(すᲄ, 2007, p.102)ࡇ࡜࡛࠶ࡾࠊ㛵ᚰ┦㛵ⓗ㑅ᢥࡢ୍✀࡛࠶ࡿࠋ 
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1 2 3 4 5 6 7 
䜎䛳䛯䛟䛱䛜䛖 䛱䛜䛖 䜔䜔䛱䛜䛖䛹䛱䜙䛷䜒䛺䛔䜔䜔䛭䛾䛸䛚䜚 䛭䛾䛸䛚䜚 䜎䛳䛯䛟䛭䛾䛸䛚䜚
㻌 㻌 㻌 㻌 㻌 㻌 㻌  
 
(⮬⏤グ㏙ḍ) ⱥㄒ䛾Ꮫ⩦䜔ᤵᴗ䛻䛴䛔䛶ᛮ䛖䛣䛸䜢⮬⏤䛻グ㏙䛧䛶䛟䛰䛥䛔䚹 
㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌





1 ⱥㄒ䜢ຮᙉ䛧䛶䛔䜛᫬䛻䠈䛂䛒䛳䛭䛖䛛䛃䜔䛂䛺䜛䜋䛹䛃䛸ᛮ䛖䜘䛖䛺Ⓨぢ䛜䛒䜛䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
2 ⱥㄒ䜢ຮᙉ䛩䜛䛣䛸䛷䠈ึ 䜑䛶Ẽ䛵䛟䛣䛸䛜䛒䜛䛸Ꮀ䛧䛔䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
3 ⱥㄒᅪ䛾ே䚻䜔䠈ᙼ䜙䛾⏕άᵝ ᘧ䛻䛴䛔䛶▱䜛䛾䛿ᴦ䛧䛔䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
4 ⱥㄒ䛜䛷䛝䜛䜘䛖䛻䛺䜛䛸䠈௒䜎䛷䛸䛿㐪䛖⮬ศ䛾᪂䛧䛔 㠃୍䜢ぢ䜛䛣䛸䛜䛷䛝䜛䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
5 ⱥㄒ䜢ຮᙉ䛧⥆䛡䛶䛔䜛䛸䠈௒䜎䛷⪺䛝 䜜ྲྀ䛺䛛䛳䛯༢ㄒ䜔 ⴥゝ䛜䜟䛛䜛䜘䛖䛻䛺䜛䛾䛜Ꮀ䛧䛔䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
6 ⱥㄒ䛾ᤵᴗ䛿䠈䛚䜒䛧䜝䛔䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
7 ⱥㄒ䛾ᤵᴗ䛿䠈ᴦ䛧䛟䛶᫬㛫䛜㐣䛞䜛䛾䛜᪩䛔䛸ឤ䛨䜛䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
8 ⱥㄒ䛾ᤵᴗ䜢䠈ᴦ䛧䜏䛻䛧䛶䛔䜛䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
9 ⱥㄒ䛾ᤵᴗ䛷䛿䠈ዲወᚰ䛜่⃭ 䛥䜜䜛䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
10 ⱥㄒ䛾ᤵᴗ䛻䜘䛳䛶䠈ᩥ Ꮫⓗ⾲⌧䛻Ẽ䛵䛟䛣䛸䛜䛷䛝䜛䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
11 ⱥㄒ䛾ᤵᴗ䛻䜘䛳䛶䠈ᩥ Ꮫⓗ⾲⌧䛾㨩ຊ䛜䜟䛛䜛䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
12 ⱥㄒ䛾ᤵᴗ䛻䜘䛳䛶䠈ᩥ Ꮫ䛻⯆࿡䛜ฟ䜛䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
13 ⱥㄒ䛾ᤵᴗ䛻䜘䛳䛶䠈䜒䛳䛸 Ꮫᩥసရ䜢ⱥㄒ䛷ㄞ䜣䛷䜏䛯䛔䛸ᛮ䛖䚹 㸦1࣭ 2࣭ 3࣭ 4࣭ 5࣭ 6࣭ 7㸧
᪥௜䠖㻌 㻌 㻌 㻌 ᭶㻌 㻌 㻌 㻌 㻌 ᪥㻌
Ꮫᖺ䠖㻌 㻌 㻌 㻌 ᖺ㻌 Ꮫ⡠␒ྕ䠖㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 㻌 ␒㻌
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Pre-Test 
 







ếЇỀ“Mine is a long and a sad tale!” said the Mouse, turning to Alice, and signing.  
“It is a long tail, certainly,” said Alice, looking down with wonder at the Mouse’s tail; “but why do 






1. I was arrested at the airport. Just because I was greeting my cousin Jack!  








2. “Did you hear about the guy whose whole left side was cut off? 









3. `And how many hours a day did you do lessons?' said Alice, in a hurry to change the subject. 
 `Ten hours the first day,' said the Mock Turtle: `nine the next, and so on.' 
 `What a curious plan!' exclaimed Alice. 







ٟỖẮ 4 Ἱ 5 ἿᾄὨὦᾱ̵ὴὀίᾣὯᾯἻὓἿἸἪἝẩἺἤἝίᾣὯᾯἻἿἜẩӃϰᆋἼៜటἨ
ἷἠἱἦἕẪ 
 
4. A: Do you know where she is from?  
B: I don’t know. I’ll ask her.  
A: Really? She’s from Alaska?  
B: uh?? Oh, no, I said “I’ll ask her”!  
 
 
5. A: Eh, coke please!  
B: Eight cokes? Are you serious?  
A: Of course.  
 
 
ٟ 3: 6-8 Ἷ௥ዕὀẩធ៓ᆋ။৆Ἷἓ὜௥ዕἸἪἝẩἺὤἻ။৆Ἕἓ὜ἜጆἙἷͣἦἕẪếׯ 1
࿙Ề 
6. I am tired of writing poems and rhyme 
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ٟ 4: ฌἿ௥ዕἿಙ੓ὀἻὤἸἨ὘἗ἜẪếׯ 2࿙Ề 
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ếЇỀ“Mine is a long and a sad tale!” said the Mouse, turning to Alice, and sighing.  
“It is a long tail, certainly,” said Alice, looking down with wonder at the Mouse’s tail; “but why do 






1. “Did you hear about the guy whose whole left side was cut off?” 































5. Monday’s child is fair of face, 
Tuesday’s child is full of grace, 
Wednesday’s child is full of woe, 
Thursday’s child has far to go, 
Friday’s child is loving and giving, 
Saturday’s child works hard for a living, 
And the child that is born on the Sabbath day 
Is bonny and blithe, and good and gay. 
 







7. Father: My new baby looks just like me. 









8. A: How are you today? 
B: I’m fine thank you. 




Appendix 3 (ᴫᛕྡ࡜ୗ఩࢝ࢸࢦ࣮ࣜ) 
 
ᴫᛕྡ (17✀) 
DTA䛾ᐇឤ(1)䚸ཎⴭ䛸 GR 䛸䛾஋㞳䜈䛾Ẽ䛵䛝(7)䚸ᩥᏛ⾲⌧䜈䛾Ẽ䛵䛝(4)䚸GR䜈䛾⯆࿡(6)䚸
ᩥᏛ䜈䛾⯆࿡(7)䚸ྂ඾䜈䛾⯆࿡䠄3)䚸⯙ྎ䜈䛾⯆࿡(1)䚸ㄞゎ䜈䛾⯆࿡(4)䚸እᅜᩥ໬䜈䛾⯆࿡
(3)䚸ⱥㄒᏛ⩦䛾⫼ᬒ(3)䚸ⱥㄒ䜈䛾⯆࿡(2)䚸ⱥㄒ䛾ᚲせᛶ(1)䚸ⱥㄒ䝁䝭䝳䝙䜿䞊䝅䝵䞁䜈䛾Ẽ䛵
䛝(1)䚸ⱥㄒᏛ⩦䜈䛾✚ᴟᛶ(11)䚸⮬ᕫ䛾ⱥㄒຊ䛾ෆ┬(4)䚸⮬ᕫ䛾ⱥㄒຊ䛾ุ᩿(2)䚸⿕㦂⪅䛾
┿㠃┠ᗘ(2)  
 
ୗ఩䜹䝔䝂䝸䞊 (9✀) 
DTA 䛾ᐇឤ(1)䚸ᩥᏛⱥㄒ䜈䛾Ẽ䛵䛝(11)䚸GR䞉ᩥᏛ䞉ྂ඾䜈䛾⯆࿡ಁ㐍(12)䚸ㄞゎ䞉ᩥᏛ䞉ྂ඾
䛻ᑐ䛩䜛⫼ᬒ(9)䚸ᾏእ䜈䛾⯆࿡(3)䚸ⱥㄒᏛ⩦䛾ືᶵ(7)䚸ⱥㄒᏛ⩦䛻ᑐ䛩䜛ጼໃ(11)䚸⮬ᕫ䛾ⱥ
ㄒຊ䛾ෆ┬(6)䚸⿕㦂⪅䛾ᛶ᱁(2)  
